John Fiske

Abby and I selected a magnificent engraving; viz.
Benvenuto Cellini in his workshop at Fontainebleau,
showing his newly-finished statue of Jupiter To-
nans to Francis I and some members of his court.
The group is very grand; all the separate pieces are
portraits. Cellini stands in a noble attitude in the
centre, pointing to the great statue elevated on
the right; his sculptor's tools and a few unfinished
works lie around. King Francis and his Mistress,
the Duchesse d'Etampes, sit in carved, high-
backed chairs to the left, gazing at the statue just
uncovered. On the back of the Duchesse's chair
leans Margaret de Valois, Queen of Navarre, and
grand-mother of Henri Quatre. Behind her stands
her husband Henri d'Albert; by her side, Catherine
de Medicis, and her husband, afterwards Henry
II. In the background is the Cardinal Jean de
Lorraine, chief of the house of Guise. The faces
are so good that I recognized most of them at
once. Nothing could be finer than the tout en-
semble; and nothing could have gone further to
make our parlour pleasant and elegant."

From the very beginning of his daughter Maud's
learning to talk, Fiske became a close observer of
her linguistic development, and the letters are
many that make mention of her naive efforts to
conjoin sound and meaning in her childish prattle.
Let one instance suffice. He had already reported
her use of the phrase "pick-a-wow"; he now adds:

"She has developed the phrase 'pick-a-wow'
into 'peck-a-boo/ from which I think that' pick-a-
wow' was meant for picture book. I shall quote her
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